Having adopted this set of proposals for administrative machinery, they went on to discuss the functions this "machinery" could carry out. (g) assisting teachers and school systems in search of expert council on educational problems to secure it from the best qualified sources; (h) aiding and encouraging the interchange of teachers and students, and the establishment of scholarships for research, especially for the purpose of observation and study in foreign countries. (Munro 1956, p. 151-152) Working Papers in Art Education 1986 Marilyn Zurmuehlen Working Papers in Art Education, Vol. 5 [1986] , Art. 12 The UNESCO General Assembly approved the initial committee's "machinery" and early in 1949 a documentation center was established. This committee's efforts were not focused solely on visual art educa tion. They understood "arts" to include music, creative writing, theater, dance, and cinema. The term 'general education' was understood to cover all ages. It was not limited to school instruction, but included areas such as museums, folk arts, and television.
®
Read's committee worked at a time when there were continued ten sions and unsettlement in the world situation. As normal cultural inter change had not been reestablished since the war, it was felt that construc tive international measures along these lines were extremely urgent.
At UNESCO, emphasis was placed on developing positive cooperation among all the peoples of the world. Dr. Munro wrote about the specific role the arts played during these early years:
Underlying the project for the arts in general education is a belief that the arts can and should be used as a means to international understanding and sympathy, hence to reduce antagonism between racial, religious, social, and political groups, and to develop mutual tolerance and friendship. A second assumption is that the arts should be used in a sys tematic way, under official or semi-official administration.
It is not enough to rely on the work of individuals or small groups, as in the past. They are too weak and limited; they do not utilize the potential social values of art to the full.
In the third place, it is not enough to train and encourage artists themselves, or even to help circulate their works among the general public. One should go more deeply into the educational process; work with schools and other educa tional agencies in disseminating world art, so as to insure its reaching wide areas of population, children as well as adults, laymen as well as specialists, and in the most effective ways. Marilyn Zurmuehlen Working Papers in Art Education, Vol. 5 [1986] , Art. 12 group strongly recommended that their efforts not be dissipated over too wide a range of subjects-but be limited to the visual arts. This committee favored an event which would bring together special sits and teachers who were directly concerned with the practical problems of art education. At UNESCO's Fifth General Conference session in 1950, approval was given for the continued exchange of information on the visual arts. Also, exchanges of children's art work were encouraged. The need to organize a seminar was emphasized.
The seminar is a specialized form of UNESCO activity which has been evolved particularly in relation to education and work in libraries, and which has been found over and again to be one 
